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Theresearchisanchoredintheobservationfromalivedexperienceoftheatre-making
thatfundamentalanthropocentrismisembeddedintheverymechanismofwestern
theatre,whomhuman-centeredformsandperspectives,basedonanexclusiveideaofthe
"human"thatdoesnotseemtoenableasustainable"common"anylonger,inatimewhen
humanactivitytriggersaprofoundbiosphericandalgorithmicmutationonthe
environment,whichchangesretroactivelythehumannessofthetriggeringagent.Those,
thereforebecomeinoperative,anthropocentricmechanismsarebasedondominating
separationsandcategorizations,thatrelyupon,andreinforce,straightdichotomies.The
arbitrarydivisionofthetheatrespace/timebetweenstageandbackstagewhichislooked
atintheresearchprojectasanexampleofinfrastructuralunsustainablemanifestationof
thisanthropocentricbinarysystem,ischallengedandunderminedbybeingputintoan
experimentalprocessoftransformationthroughdeconstructionandhybridization.
Theon-goingprojectBackdropsisbasedonthestudyandexperimentsonandaround
theobject/element"theatrebackdrop".Thisprojectfindsitsoriginin2017,inVenice,in
thecontextoftheartbiennial,foranexhibitionattheResearchPavilion2.The
backdrop,i.e.thisçlargepieceoffabric/curtainhungatthebackofatheatreoropera
stage,oftenpainted,representingsomenaturalscene,mostofthetimealandscapeè,is
consideredintheprojectasasymbolicandfunctionalreificationofthesegregation
betweenhuman-centeredstageandmore-than-humanbackstage,theanthropogenicand
arbitraryborderrelegatingthenon-humanworldintheperiphericfunctionofdeӢcor,
fallingunderanideologicalrepresentationofwhatweusedtocall"nature".
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